“Anna Ostoya - Why I Paint.” Phaidon. September 26, 2016. [online] ill.]

Anna Ostoya - Why I Paint

Polish born New Yorker Anna Ostoya draws on the histories and strategies of twentieth century
avant-garde movements from Constructivism to Dada, Futurism to Abstract Expressionism, in a bid to
activate and revisit works and ideas from the past and imbue them with new meaning. Her varied output
– incorporating painting, photography, collage, sculpture and sound – tackles social and political ideas
such as censorship, the violence of war and the undervalued role of women in major art movements.
In her most recent collages and paintings she has used found images of utopian dreams that too often
have turned into nightmares. “I have been thinking about the Neue Sachlichkeit artists of the 1920s who
mined past ways of making art in order to address the turbulence of their present and to express their
premonition of imminent disaster,” she says. “I feel disturbed by the parallels between their time and
the present in which I find myself at work.” Here, the Vitamin P3-featured painter tells us what interests,
inspires and spurs her on.
Who are you? I am an artist who believes in questioning the status quo. That’s the political dimension
of art I’m interested in. I believe in facing difficulties. I believe in taking a position. I believe in feminism
as a struggle for equality among sexes, races and classes. I believe in making decisions and in taking
action since indecision and lack of action lead to cynicism, depression and tyranny. I believe in sincerity.
I believe in courage. I believe in love - a love that enlightens, not blinds.
What’s on your mind right now? My new show at Silberkuppe in Berlin. It’s called “Alte Sachlichkeit.”
Lately, I’ve been thinking about the “Neue Sachlichkeit” artists of the 1920s and of their era of turbulence and anxiety. I see parallels between then and now. In my new collages and paintings, I use images from a discarded book on World War II that I found in the lobby of my building and some contemporary images of protests found on the Internet. I’m trying to reflect on the present by referring to the past.

How do you get this stuff out? It comes out on its own – much of what I encounter every day gives me
an idea for a work. I have to make decisions on what to let out. Usually I just wait for an idea to come
back again and again to use it.
How does it fit together? I like putting things together that apparently don’t fit. That’s the way I get
closer to the truth. An art historian friend called my work “The collision of changing oppositions.”
What brought you to this point? I guess curiosity, sometimes anger. Seth Siegelaub said that in life
it’s essential to stick with what really interests you, what moves you. I think it’s essential to do that, no
matter the risk.
Can you control it? I’m trying to play with control and spontaneity. Some works are driven more by
spontaneity, others more by control. I often set rules for a specific series that are part of the concept of
the seriesSometimes, breaking these rules is part of the concept.
Have you ever destroyed one of your paintings? Not yet. My writer friend Ben Lerner would love
me to destroy a work for a book project we are planning on. He likes the idea of a painting to exist only
as a reproduction. But I think I can’t do it. Rather than destroying something, I believe in continuing to
work on it. If anything, a painting gets “destroyed” for me when it leaves my studio and I can no longer
work on it.
What’s next for you, and what’s next for painting? Finding more powerful ways of how to represent
and to face reality, even the most terrifying one. Jumping over what’s already known into the unknown
of a hopefully better world. Getting closer to things as they are not as they appear. Taking more risks to
show what moves me.

